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The common verse in Britain from 1850 was a horrible agglomerate compost,
not minted, most of it not even baked, all legato, a doughy mess of third-hand
Keats, Wordsworth, heaven knows what, fourth-hand Elizabethan sonority
blunted, half-melted, lumpy. (Jones 14)
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I've had luck again, and am sending you some modern stuff by an America.
1 say modern, for it is in the laconic speech of the Imagistes, even if the
subject is classic-- This is the sort of American stuff that I can show here
and in Paris without its being ridiculed. Objective—no slither; direct—no
excessive use of adjectives, no metaphors that won't permit examination. It's
straight talk, straight as the Greek! (Paige 16)
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Poetry must be as well written as prose. Its language must be a fine
language, departing in no way from speech save by a heightened intensity
(ie. simplicity). There must be no book words, no periphrases, no
inversions. It must be as simple as De Maupassan's best prose, and as hard
as Stendhal’s.

There must be no interjections. No words flying off to nothing. Granted
one can't get perfection every shot, this must be one’s INTENTION.

Rhythm MUST have meaning. It can’'t be merely a careless dash off with
no grip and no real hold to the words and sense, a tumty tum tumty tum ta.

There must be no cliches, set phrases, stereotyped journalese. The only
escape from such is by precision, a result of concentrated attention to what
one 1s writing. The test of a writer is his ahility for such concentration
AND for his power to stay concentrated till he gets to the end of his poe
m-

Objectivity and again objectivity, and expression: no hindside-beforeness,
no straddled adjectives (as ‘addled mosses dank’), no Tennysonianness of



speech, nothing—nothing that you couldn't, in some circumstance, in the
stress of some emotion, actually say.--

Language is made out of concrete things. General expressions in
nonconcrete terms are a laziness; they are talk, not art, not creation. They
are the reaction of things on the writer, not a creative act by the writer.

‘Epithets’ are usually abstractions—I mean what they call ‘epithets’ in the
books about poetry. The only adjective that is worth using is the adjective
that is essential to the sense of the passage, not the decorative frill
adjective. (Paige 91)
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Use no superfluous word, no adjective which does not reveal somethin
g

Go in fear of abstractions. Do not retail in mediocre verse what has
already been done in good prose. .

Don't imagine that the art of poetry is any simpler than the art of musi

Don't allow ‘influence’ to mean merely that you mop up the particular
decorative vocabulary of some one or two poets whom you happen to
admire. -+

Use either no ornament or good ornament.- -

Don't chop your stuff into separate iambs. Don't make each line stop dead
at the end, and then begin every next line with a heave:-- (Hollander 5~6)
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Imagisme is not Symbolism. The symbolists dealt in “association”, that is,
in a sort of allusion, almost of allegory. They degraded the symbol to the
status of a word. They made it a form of metonymy.--- The symbolists’
symbols have a fixed value, like the numbers in arithmetic, like 1, 2, and 7.
The imagiste's images have a variable significance, like the signs a, b, and
X in algebra.

Moreover, one does not want to be called a symbolist, because symbolism
has usually been associated with mushy technique. (Gaudier-Brzeska 97)
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1) Roy Pascal, “Ale 27 FFA: 2449 1@ G H R. Parkinson ¥, 3% <,
FF712 EEER, (& @ FZRA), 1986), pp. 211~245. G. Lukacs, EE7%E 9, )
%%4 i, (A& AAdY, 1985), pp. 107~120.

2) F2IAZY AR 9l “olElY Be TAl B EiE(structure)gta =, o] 2 71

A7 AgAez 73 Holus Ao ohg BRATY HE A HEHE P51 A A
FAEE Aolth dE S0, W71 = (sucking scheme) W7 ¥EAL(sucking reflex) a}Cﬂ Do}
WA Hgrasping reflex) 55 9HESHE bl AR Ty ofF FY Fo|BR Al
3§ glon Ago] Euy RAACRAMY AddeR YL Aoy,

3) W el Telel, o) el AE Teja e F2, (48 AAA 2000, pp. 15~41. "htt
p//"9) "http"= "Hyper Text Transfer Protocol”?] ¢Fa}e]t}.
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paradigmatic structure syntagmatic structure
(J. Trier) (W. Porzig)
paradigm K#%(grammatic)
isotopy (FHES) A & (agrammatic)
class(##E)

IV. Langage(210]&-5) 2 A 9] A

1. minimalism®] 7-$4
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4) Cynthia Whitney Hallett, 'vY2Ee]E3 DL HMinimalism  and  Short
Story-Raymond Carver, Amy Hempel, and Mary Robison); (New York : The Edwin Press,
1999), pp. 7-21. "parallel poetics”E A As “WA A “HEA G o] HAA G, 1 &nj9] A
Aoz Kol #F2 WYshe Ao WAt #RT %3, Hha, B8 B, WEIER FER
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Amy Hempel
82-83). 244, A7}
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(thymic category)
A1H -

semiotics; epistemology (7 #+3 <)
social

RSP e

thesaurus®

N

sememe
ethno

individual general
metaphor
- 12 -

natural language:
figure

pheme
phoneme formant seme(2]4:4]) classeme(1] 4=9)

/\

semiology(common language;; ')

sign
T

signifiant signifié

2. A. J. Greimas® 7%
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So S 1
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< > ¢ W} 347 (relation between contraries)
SN B3 A (relation between contradictories)
: &= 3 A (relation between implication)®)

truth
actant(doing &} )
beingM#, 2A-4%) K& 7 seeming(]#, ulA-)
secret >< lie

-seeming <> -being
falseness

ACEER =R RREES

1. A9+ Z(paradigmatic structure) 2 Z3TF(syntagmatic structure)

5) thesaurus: O} YGER)S 182012 “X A9 Ru(FEE) e %S94, 2471 o9 ofF
£ WS or ERste] A (HHEIE NG AAE W50 Akyade oJ&E EY 9
g, 28 ARE ANacdagn d72A H dAde ARAA(FHESR), 53 2AAN
& AHSHE 71AR Y FoellA BHolE EA o RHGERF)Y HaAo] FarFHe 1A
S Nagada e 497F guh 97)de oo (EEE) ol (R&EE) BT ol A
9 49399 BA 93 BHAE Fa3le], Doz st WAGe] AAHE Aol 27 H
o @59 A9 GEAEKEY ($EL ERAA) , HEFREHY (2 i)
5ol NaHze &3,

6) HE #AY o)Hd F39 EAA7 S4S ° §lo] W A 2eAgdk, 1 F99
FAl(s—sy BE sy=s)E oFd AFHA 0k o714 $EE o)Hd AFS A7 &
S A, I olf I dgo] o]HF =5S A8 BAHoR &7 wiEelu)
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29 RS $HHA B ol e 2 5 nh

2 AR HREA

. g 72| g e ST e o | e s 2y
auT= I E I I ekt R I P 17
RE
AFAA A7E Zer BAE 2w o+ | 4| - S R
MAgAAA Aol LI me A -
e Aol Fx (@3] - | - lederE| o+ o+ - -
M Ae A e A @)
Aol e FX (@348 - | - |yAEF o+ | 4| -] -
A7b Zgt e A oge!
AgAAA A7 e g |z==(mdH] + | + A3 o 2| = a
ARAA Aol Tk |yme A] -

g9 B3l v sk ol BEEE 49 £4 %o ehi g
& E Uk 29 30l REYEE Sl A 2AT A A EA 9
08 all AR el 488 A3 Wk FHolt Feo)
™, 49 Apoll= ourp B elofq EHHAo] §l7] el 2|} o
o g ¥ 5 ek olsh 2o] REMEE 3l i @
N 4ol Qo egrent 4AT 4 gl Ao, fhA Fat g
247 AT A Aot AE w49 2e FEE |EAow RF
sie}, 2Enhs A metaphorg WX o2 FAsHE AL ofw AgH o
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oA el ZEES Aol B 2
2 Hgohid @ 4 gk 2ol S, Al ofm@ A7t FUE A
T 4 Ut Efeostasy)®] YOIk BTH AS AR, FYHF Foo
WRE wAas 2UEAFe A9k el AE vw,

Al o) =S

o 4 Bk o4
Aol Qa3 oA Balel st & 4 gl A FAH 4HS I wF
2 e SAsk ol g 4RE F glov], Selh 1ew AE g

A7t ofmF Q] By At B
%7} sofof Gk Alolck olsh o] BAH Pyol JolAAY FAsieha
S AL A A2 HEolol Btatu, old @ M&Felo] @ h FalN
b o2 As) sold AL el 3 2lprmiivldeld A%
BT FES Hohhok Fhe Aojnk 184 g3 wef ge] A9 2
Holghn AR i Gt v Eagt A A4S Holekn ek &
Al A S FEF;, T AHeln JAAelr] A 25
PSP w3 0 A doje] FAH FeelA A4 BAE W
oo e EEel LA UEe 9o 9 Aelgha Frh Be o Sl
AiEAE e ozl ofnAd] b §UT BolE Musel 1 ojuAE
dESH] @ 4 9t d% A4 A geste Aol aeuA A
Pope(1688~1740)] & Q1§7T) 5 *Te FHomA 2 WAL A7 Aol
oUE AEAY YT e AL e 1Y Aot a9 oz Aze
ol gl 2ef@ shae] 34 wolek 913 oAAS Aslshe Aol e
o SA Foelem @k aEht olsh 2ol WAL A7l e AL HFF

H_I

AOIHEA Bt BLATS FPHE 2N AAFIE BEdhs o] of
O
7

FF
2,
o

rlo

et oAl 2aA AR mvlel 52% gl ope “dl e d9F
(value),” & 459l omIE Fopd wpEehs Aojrh. A 3 de Al 2 A
AL 3 e FdE AACIok she, AL ol 3 A9l AR(ES AF)el
ofdal 3 AlderMe] FAAe] Sjgte] SAE 2xtotol abH, N A A
AR AR 28e vdsta A ZE AHE Ze A de el
aAA opetal A om ge Fatel FHolE & pAok drke Aol

jr_ AED By Aoz AZEHT

7) AT A8 ol 4AT BRAA Ky, BE, Tr ERG FUL ACE wolof BAE
Goze] APIAZ Wololt, Ea AT ) Li, WS £F, BUIRLY AR v

AAHoRE EERS KURM, FRATITI A%
Jow, S CE B3} R RAED™ wolt Aol #9913 KER 1FE

F o A4 ol are el el e S bl AR A4
fepolen o), KBS 5 ujste] melq @ Holw . A% S mET

Bire fgolH BEERS X, & 8-% W% F=H, =5t k= 01 #Fe delg ¢
EJEe)

ofof 3taL o] AYE ofshstr] AsiX= A 2 E Lofof Ak
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o wEA e e 948 9wl opg ojulzh gk deld
3}

Aolth. 2 ddo] AlgAor metre] dolz FHH Ao| Algtar & & 9l

g, o]7]A1 on7h e ddeldte e Ao BAA RS ke Do,
AR e @ deeldA e Tjlo] gtk dd ARE tlEs Fol
ghat ks i GrbEa gt BrdE e AgS XA oS el
ﬂurom 23t} d4S F2uw AT 98 @4l ot o A o]9)

o Aglng W¥as ot FETRY Wdolelof Ak Aow sekeli
itk A2 w27k 28 Aol tste] vl Skl Azt whSs ool ght
= AL BEF= Aojgm Aok & Aot}

TG aelAE oldd mouEe] #ERT opd w ge #

Aol geg akahA Rk

ut

"agEls, B A

e glgel $elsd JAE ckETet a4 15e dan
S0l Zgelr, F-& shwel SS9 WE ohEWA ol
AL 5 ol W% 3 ohuska Wahl Mels bstelt . 1t
o A& w kY AhAlo] ek S FUiE A NS BAE £

Sl 5ol A slAe] dg AR FES A Dk A

R e AR G- dADEA 9 71 A9 vlE AT
the Aelth Tl a3 Wl AR et Qibgde] glejx A
2% 7|27 E Aotk

=A AA el ke .

TR vgkl] glejAe) A FeolH, Aol 9loM el A Hete] &%
ojth. Fge] ZHAlel that A wrlolvh

AR dat= Lo 7.

Tl Eehd =5l Tink FFolA] o AL 55 otk &4
A g A, wFelA e KB, ERE TS5, o BE okdsl 4l
7t &EE Aol AEY A 1 Z}%ﬂﬂ vk (2E 47

a9 AR A9 TEUE, "] Skl AgHe] Ui Ao A
A i vhe} gol i S AU ARG RS Shfie] -2
g Zl#E, O vaE BEelut §)e WAL ATk FelA]
A5 GAER AHA BeEE AR Ao
24 old wE FE oA A 2L of A
At ol §% Wutge] 23 USIH
oo FHe JlAe] $E} g wetolx] werseln

J;&r
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ohd7l ek aeu A Qe Aoz JALFl
ohlel, 7] A4 QrelA] ol Fol A LEolFE Ae Fefok & A
ofth. F, B4 EFG G2 A Y AFV} BHe An
Mol MFWA 2Foleht A% vIA 445 2AE ACE wal

o}9

VI. C. Baudelaire®] "Correspondances(HIfg)"¢] %

143) A2l o] AVEE 1154 o7 bRAY] A(F=) e gdiy
() S Fapn o]5e] 7
A A E E4sta &
7HA 7P dey gz AEA 2wl ‘sonnet’ €] WAL o]Eg|o}A ¢
2UlESl HE® F(petrar chan: octave: abbaabba, sestet: adecde &
cdeded B2 2HE 28 Y78 H3he Hseeh 23, 2#A S(abab behe
cded ee), TLE]3L F= Al Hlel~m]of F(abab cded efef gg)o] Uthl0) A
A zZFx9 Fe e la), 2E992@La villanele), #HE=(La
Ballade), =X (La pauntoum) F°] A% AV|EE 18A7]d] 4 2
E AR 19417171 Hol vhA] 715 HER 32 o|rhll

o}lfE HuAlY ZHE 7F2d st "Correspondances””t E3HE e}
o] & (Les Fleurs du Mal), ©]2h= dli= 97do] glF-& dAshr}i2) Apal
C. Baudelaire®] 540 ® 19 A7} Z@xes 28 4 99 #AAPE
om, s 2] M= BWHAAESRE e F79Y oS A4
o] ApzEo] 2RYH AAHo A Rimbaud, P. M. Verlaine, S. Mallarmé
#Es 2 vk S Mallarmé®] 9ol 95 C. Baudelaire?} - ¢afof
gl oA Edgls vhd el P, Valéry® C. Baudelaire®) 398 195}
o} oolgel FH B =HEY 8= vt doide AljlelgE Alld)
o= Ao =® ggert. o] Al disir = C. Baudelaire7} ‘Tt o] eh=

lo

¢

o it

38 ¥

9) F2&, A WAy EouE #d A7, (AL AREEAL 2001), 37~40.

10) The Princeton Encyclopedia of Poetry and Poetics, 1993 ed,, s. v. “sonnet.” 3.

11) Maurice-Grammont, BiZME 9, "Z&x FElHR, (A& H9%EE, 1984), pl43.

12) Marcel Raymond, ¥4 o, 'ZHx HAGH BEY2dA BHEEEHFNA, (8
akat A AAL 1983), p. 1L
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of AR F9 @ Agelea s Hugo Friedriche] 74 1% 7%
2 Past ek
C

2

2
. Baudelaire:= #H31¢] Aol diel] fF4ow AHgomA “4A
ol mA" WA A ko= drs FAHAZ i =

AL oFd 4 AAE o Aol %

REIRE R e
e Aztel A 4uE WEAAE ¥
e, 2AE §549 ANAARA
oA obdlz e
FA0 g, o A% I Hat A
o]

™ 1
BES B 4 Qe gl o] wiielth 1y o S A2 s
=

T =7 o]
= M-S o]

A= R R A 5’1&5# VROl el Wk EAHo R YolHy] $§te]
“Correspondances(HiIE)" & Ao B 7|2 it} o] AlofEE 19 AJEo|x} 11
Al2ol| AZhe Ale] BH-S Wolga 9lrfar A7) wlitolt),

AL Sl
Holgle 7%

=
AFGE o wolo
[e]

Hes Aol HEWY

Ao 8

Oi%ﬂ*jé, BAR Aoyt
Astike 4L 7Y

Xi we|x E¢EE

.%b‘

S EREE!
o19l ool 4HY

A 4]
AHAH FEa EJT???E* FEE PleE AL
kel

=
—aE3 E e ], BAHIE 43T PIE 9ol

13) Hugo Friedrich, 3% o, TdojA g 72 BEHZAA 20471714 (HE @2
1996), pp. 51~52.
14) Thid, pp. 56~58.
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PR AT WEHS A1
AN pie) FES wesh.

La Nature un temple ol de vivants piliers
Laissent parfois sortir de confuses paroles;
L'homme vy passe a travers des foréts de symboles
Qul I'observent avec des regards familiers.

Comme de longs échos qul de loin se confondent
Dans une ténébreuse et profonde unité,

Vaste comme la nuit et comme la clarté,

Les parfums, les couleurs et les sons se répondent.

Il est des parfums frais comme des chairs d'enfants,
Doux comme les hautbois, verts comme les prairies,
- Et d'autres, corrompus, riches et triomphants,

Ayant 1'expansion des choses infinies,

Comme 1’ambre, le musc, le enjoin et 1'encens,

Qui chantent les transports de l'esprit et des sens.
—'"Correspondances” 15

43339002 WX AL B ey ol 14
Awe AAE E%—é‘ﬂit #4(Le Sonnet), Hoj&e
AT AN, Z 1, 299 SEHE) e
& FHAsta dA Fonm oAz AN dEd HvEeitt

LEXEET uﬂ@ﬁz & et s

=
@ AT Eol BAE B BERR ohle Bl o] 2% Aol A%
£ RE Qo BUSe aTsH A% waTh 1oy Aed St ¥
A %3 RS 4ol A% HEOIHOEA AAFR LT A Hol 12

15) Marcel Raymond, £3E4¢ o, "=y~ HRGFF REJ2AA BHEEXZNA, (A&
a3 A AL 1983), pp. 25~26.
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AIZIFE NS F dutth Ao R Z43-g aHrA dr o] AR
A dres vos 24T o2 HA A, AR Fele] 7o

E R ERY el ko S shbe A mES ¥3ke AR
B Aola, U s o 54 Hol s 2A ¥ EE A
A2 gy Aovh. & HAAE WL, FAE A4 LolE Tl o] gt
Ao W2t o] A& "mffm fmmf mmm mmm’2E FAHE] EZLUL
BoEa girk of2 gk Ao AW Zhe Ao SAF Ade] T4
2 BFEL v A FAwEE, ol *Oi i Fol7kA] Aol o
4 TerE AHE g gle A8S 2rdeTn % Aotk &
&4 FA AAORREIL ot sElo} 2¥]e] SEoRTE weEE B
g4 2ol el Aoln TS WY 54 Ol—am Aoy, o]
eg 7% WA= 7ol Aol ARdEolAt ddjale] HEAged Aol
T}18)

B AgEE Aol ok,
A% Ame AP v
AR Rl AF7LE o

Seluz Agale] P 9] sy
989 ¥ AL A4 ted 1 A5
E AomuE A4HL 1 A¥e o
g Aoleka & 4 vk Jelt of A Fxe mow sy ot
ol @ad A A olale] Al AL AR BEaa b ARl U

A Aol o] ARlolofz walsel w6 WA gl
Aolegkal & % girk o] AL VE AFgoR ¥38) 1y vhest P

9 A
o8

S
ARA Se] s s A, W, 9w

X

ANEET <Py AR

S

o) Ao BAEEE ARl AARKD W defelt o] Be

16) Maurice-Grammont, BIZME 9, T3> 3R, (A€ HYE, 1934), ppd5~46.
17) Hugo Friedrich, %3¢ 4, op. cit.,, p. 59.
18) Ihid, pp. 68~69.
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Abgrolebal st tiidel AR A om(7id) ofefdl A - 3] - A = A
(AF)el 2u(AA)E deltwolold) A Holvtks A& ouldit) a8

19] 45 AsT2EE7E oFd =dqua Sl A4S B gle
g, 7 o]+ WA C. Baudelaire”} e B5& SAEAA HolEo2ZH
AMEL AARES AAstLAL et vt Foldrl & F A tee
B I 2Rdo] ofg A FAAQl A ANl Etsta A 2 ARG
A E Qg ofFolxx] EPnka & £ AU & 9 shieta
B vk ey % o= sheprlEY § vEba sk o] Hr o
2Agol =, 19 M«] BE AEo o8 He wdd BioE 9y
kel HpEfaL S17] wi-olThlY)

VI. metaphor(X ¥4 syntagmatic structure)

-85 (content plane)ol A 1A 717l o] Fo1 2= metaphors A7
ek opuEl IR R RS R AR 25t d9 %E‘r ol = MEREEml Al
TR kY RESESESY NEOEA IAE AL TR BERR
figse] AEAE FAEI o] RER FAEh oy 2

+ o+ o+ o+ o+
+ o+ o+ o+ o+
+ o+ o+ o+ o+
Pt T

19) T. S. Eliot, "Baudelaire.” in Selected Essays, op. cit, p. 424. "He had a greater
technical ability than Gautier, and yet the content of feeling is constantly bursting the
receptacle. His apparatus, by which I do not mean his command of words and rhythms, but
his stock of imagery(and every poet’s stock of imagery is circumscribed somewhere), is not
wholly perdurable or adequate.(Baudelaire™ Gautier 2tF ¢33 7123 F#8& 7Fxa glA|qh
Aol gol @AGel L 871914 HA Y2 s mae] £v. 19} Az wy =
010194— ﬂ 9 —_[L/\]_E U]O}‘— 740] o]-l/]‘ﬂ— n}-2-240 61—25] o]u];qa HE NS o] 6]—_‘1.;5]-
ofnlAElE of@ WAt A= AHOZ APAAL ALH A9e ohrhrEa A,
T. S. Eliot= A&727} ﬂﬂi sHyE a3t eE s gl



X&T V%9 oluA% §40% U Ad=AZ F4=AZ AZ=
F7 =A% Ag=r7 W 7=AZ Ad=37 24=NZ AG=A7 A7}
AT B 0% 2T 60719 Tl AZ=AZ ) 2L 6
el ©e 2ol ol old BE 7)o dEEe) AR rzs) A

VI AFA S AgAe AR o)

20) ANERRL “HEEE, THERHMRR ) , EEREEE, 3 (Xe HESUER, 1993), pp. 102~
147.

Foo?] ZHF—1. lambus(27}2) 2. Trochee(742F%) 3. Anapaest(2FeF742) 4. Dactyl(73ekoF
Z)

Metre?] FHF—1. Monometre(1224]) 2. Dimetre(28.2]) 3, Trimetre(322) 4. Tetrametre(4
17) 5. Pentametre(5%.7) 6. Hexametre(6%.7}) 7. Heptametre(72.2) 8. Octametre(S%.2)

Stanza(#)9] ZF—1. Couplet(@3¥) 2. Tercet(33<)) 3. Quatrain(43 )@ Elegiac Stanza
@ Ballard Stanza @ Short Metre @ Long Metre ® In Memoriam Stanza ® Omar
Khayyam Stanza 4. Quintet(53 %) 5. Sestet(63 %) 6. Seven-line Stanza(73<) 7. Octave(83)
4) 8. Spenserian Stanza(93¢d) 9. Ten-line Stanza(108) <) 10. Eleven-line Stanza(113<1) 11.
Twelve-line Stanza(128¢1) 12. Sonnet(1434A]).

A9 7 99 FHoze 289, 339, 48A(Four-line, Stanza, Quatrain)e] Itk ©] 4
AL @ Elegiac Stanza @ Ballad Stanza @ Short Metre @ Long Metre ® In Memoriam
Stanza ® Omar Khayyam Stanza’} 9tk 71213 538, 638, 7381, 83, 93, 1094,
13, 128, vix]etoz 1437 (Somnet)7t ek o] A2 Stanza®] F2o] ofvjzt 1432
4249 e AF A (poem-form)olth. Rz 5RAC R so|H HYE 23 AP Fdd
et &3 o] BEFHY, @ Italian Sonnet: ©]Z-& AWe] 83 (octave)o] F M9 4oz
293 g5 ©42 abba, abbast 2ol LS ukEBIT S0k 63 (sestet) = F M9 33
(tercet) 2.2 YHAAH, &5 24 cde cde 32 cde ede 718} 8 7R Mz27L 91& F 9
t}. Thoms Wryatt’} #-&02 o|elg)dA +£U&. @ Elglish Sonnet: o] AL A g 434
3 3 A 28doz FAHY FE EAL abab cded efef ggolth. 99 Shakespearian
sonneto]Etar e #t}. @) Spenserian Sonnet: ©] 722 Shakespearian sonnetd] W3Ho|w E.
Spenser”} AL&3817] wWiEo] A7 HAo)th 2]E =42 abab bebe cded eeo|th o¥el Ode,
Rondeau, Villannell, Triolet, Free verse &°] 3l

AFAE W, JEY TE 2 AAFAAREZRE AZd Fojetn X 332 da
ANEAA At 9SS B 4 vk 2ESe 9shd, 17539 Robert Lowthe] AHzo] &
E ol A Ale Aoz ALY, AW T § EE Al 19 EA(meter) 22
ydrhs Flo] drdoz AAHY v} k RAR BRAL 2 1 #FX4 98 £HI,
A 7 FAR B AN o)A & EAgehd thed 2

»3+34%
AEot W sl Zastetatatel s/ detel/ o] 9
REE} & MEA SeH$-20/ oF 2§/ Hots)

—o]AteF 4111

23+2%
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QHE dXxold e Holue 7 =4y
e = K
—nl= 0 ulL(MEEE, FoBI1FL 19, 1644~1694)

dhito] e W= gyl ol whe Fr)
BVE(E Y )= RIEA T > 20 D) EF( 79

T 28t o) GEo|(BEA/ Bt B4/ $2u))
FAIE A (0] =3 ok

—A13 72:10

N2+28

Wb 09 183 AR/ Hew)
o] Sl et
—o]ALoF 42:14

Ay A 24¢ RAEL ”Eﬁﬂ (22 HH: parallelism of members)o] it
Qo= 554 (commonality) B B84 correspondence)% TT 2tk T A ANy BE
59 ofgy FA9 RALY Tﬂ?t”oi 0}‘/}4 NS FAsE ol B A=
A U 138 A2 So) 2AFeR 4P & Uk 2 AfAe IAYL ¢ F 9ok

A/+B//

e Ao met

A/B/+C/

12
A #3} A7) Fug A
B AAS 2 Fol Aske A7} v} o 5ee) Zlejzr}

24

A FEAN (27D 2 EHE v S Ao/
B 4% Sd d2siamr/

33
A dzete] A 2& A F7H/
B I AFE Zol A A} )/

okt A9 A4 (modemity) & AASE AL <AFA>ET dhE AF Aol oldg &
g+ Yt
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—nl= 9 vl (IEEE)

W22 BHLT)nE £ 12 500X,
nkE 7pA o] 7hak °‘°}°hﬂ 7hE ol g,
—mz @ HlLS(MEREE)

¥R LTINE 0 2 5R1E TR BEEGAY.

B (Db ) LTI b W) B 22 B0k,
el BERR o] WS 28] BE olETL:
—r . kSRR

20)LREFD TR SCEE( VD wh A),
& o AA &= ofuke] wyZ,
—uz 9 Nk -(REEE)

HICREEGD BN E & ETHRIE 2P DE5),
bs ]—t— AE FAd= T2 e gl
—oprh A 2ES(URKE, £ CHL LS, 1642~1716)

HAM(E A2 KEN (T2 w59 % Al R 4T,
oOJ X]—H]-H]O% = 7]_1:! OL./] @ l:r ZH

— QAL BE(G5HEN, L2 nTA, 1716~1783)

&A&%? EALEREDEDIC
moprlel w3 o wol &O}Xhﬂ
—atHboRA] QIAMR—ZR, 23R Lo &, 1763~1827)
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* YAVES A ololge] UE 9 A FRE 20T 32 W9E Kol 4Y u
gl spgehgelt £ dge ol

B2 5 1 5 SHEEREO) DTG )8 S B35(% 0,
S8l y)7l Hud W%ﬂ AE UHle], — (R Lo &,
1763~1827)
—tufobAl QAN )

HH(Z 7 2D)R=F(2ATAIRATOICAS,
T A AL EFo] FolA AR Yoz Folzh],
—rRALe T AZI(ERTH, £ &89 L %, 1867~1902)

BEWLZT )RRV ENTH) OB ED,
HAEo] iy o a5 R,
—upAL e 7F Al 7| (IE R )

P O L
B2 UAA 9 289 ZolE A2l vl
—ehak 9.5k A7) (ERTH)

g8 EYrts F ol wWEds}
FNITS RIRDTEDE X 7
—E}7Lshat A (ERET, 2o idE & 1 L, 1874~1959)

RFSCTELLE(L) LT TBY L)),
s ] of AWl obll £ REA AH AUk
—UAIFH| -9-(FatEfg, icLaE L w9, 1910~1978)

WIS &) LA E Y BD 5D,
AR g7 ApE SR o] Eopinh
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—Etol 29 (EREK, 2% 5 Ly J, 1913~1999)

A BES 2B T LIR(L A B 1 RIKB L) ik,
o) Eaket Hela e s ek
— et AAET(SIIER, 22roh L0, 1923~
1983 )

THENABR
USRI =
B R

—B (IR
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ZEEs 993 gl
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ofolgo] Zadm A% i)
= wngn o 4dE E3 Qo
@ ofo]7} 2ol A4S 9o
W obol = mepd A2 ¢t
Aol B2dE PHgE Saew
“ohu ehrreba glon]
“ohth ohur webq ¢
‘a3 R oy
R aER w9
1= Fobet s wshA
B4 A 7)o % Fole}
whel Shhe B2 g
@ ofolh 9 U2 me g

o B £ ST 7]

$2lubel ofol 5ol B Eolo]

—shitb b (R H )

e ke H7b-
L els147] 2ol dhil

Be e 92 47

o] Agekldl Jdn g A Ko
e ga 29 3AE nEg
#9047 Wl

£ ool EAY 8 9F s dgl

A touch of cold in the Autumn night--
I walked abroad,
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And saw the ruddy moon lean over a hedge

Like a red-faced farmer.

I did not speak, but nodded,

And round about were the wistful stars

With white faces like town children.
—"Autumn”(T. E. Hulme)2D)
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The apparition of these faces in the crowd;
Petals on a wet, black bough.
—In a Station of the Metro(Ezra Pound)22)
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22) Ezra PoundE “4-&E0]F 9 (vorticism) ol A 129 slo]#& TR dn AFsa 9}
o}, "The fallen blossom flies back to its be branch: /A butterfly.” “Bfek 28 5 & B3l
pig, AE BE JXZ ol Boktiy VIR —SEAREFR(S L E2Y )2, 147
3~1549).
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This is Charing Cross;

It is midnight;

There is a great crowd

And no light,

A great crowd, all black that hardly whispers aloud.

Surely, that is a dead woman—a dead mother!

She has a dead face;

She is dressed all in black;

She wanders to the bookstall and back,

At the back of the crowd;

And back again and again back,

She sways and wanders. (VI, 1~12)
—Antwerp(Ford Madox Ford)
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