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4] A ojulste Holck

Tl ofle S gri® AHSEE ARESO] ul-AAERY A
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9F ol AAY] 8HE T EJSPof] RJUA] ok Zlolt, §5] Ja|ufA(Algirdas
Julien Greimas)o]] &J3]} J4lwd SA2tAL Sk Bl W2 v} Q)
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9 1\]‘3"7<“ E‘_—Eﬂ 2(Charles Baudelaire)o]| 7] W2 @@= 7|7 EP(Edgar Allen
Poe), I Al Z(Anton Chekhov), 7(0]}\ (James Joyce), AFHA A E(Samuel
Beckett), 0] Q190](Ernest Hemingway), of=ZE HE|(Harold pinter)@} 72 TRAFst
WiSeRE 549 4 Ot I5ME S5 Aensl 199 azel Ue)
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5) Cynthia Whitney Hallett, "Minimalism and Short Story-Raymond Carver, Amy
Hempel, and Mary Robison) (New York: The Edwin Press, 1999) &%,



TjetA &weole] “8l Fy|e] 72 A (Hils Like White Elephants),” 202
E 7}9(Raymond Carver)2] “FEro]Y A %8-5] s[&(Will You Please Be Quiet,
Please?),” 12JaL "Algo] ofsil & o L2]50] k= oloF|What We Talk
About When We Talk About Love) @}, oflo]u] 31®(Amy Hempel)Q] “& Z3Al
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There,” 72|10 AR HIAES “T &S 7|C}2]H(En attendant Godot),” ‘&4
2]Breath)’?} == WEQ] “UE0o]AQ] 1 E(The trouble in the
Works)” 5-2] 3] 3ol o] el & gl
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machine)2tal Sk O] 2A1Q Ahg7]Al(017e 28479 AH7|&ute Ct2chE

6) QFEZ0|(Vorticism), o|=2] T-&E(Ezra Pound), & 22 o “dmz, 22t gy}
2E E& Sf4 71sketo) o]2A Hoirh 37t F N T Al 7HY] £o2 EejEct (A
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2 7t BE, & A 25802 BANAPEA; variation) T A
O OHAl A A@Rl e invariant) 0.2 HJel7hs 3 EmRRY B, Sl
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2719 R|FA(rpga), THA] BA BlAkzonAQl o] ¥, JefopAl]
YA EEt) HR (thymic category)S 2E BIZ 2 QUthe AS, B Of
g F32 UA olsfistAl R A Z

ST

minimal, reduction < semiotics; epistemology — s=pqr---y=(z)t}. #2538}
Ak - o] &gt - A

s=(p)th. #1138} <« semiology(phenomenon) semantics — rational(thymic category) | ¢19
(permanence; invariant), #I3¢] @ A
figure non-figure  (figurative, non-figurative)
(passion)
pheme sememe A
phoneme formant seme(2]4¢) classeme(H] 497) i

1o @ l2¢) A2

general individual general ethnology (/i)

(natural) metaphor (153H) N\ WA
= ZH —r4 ethnd  social (4R f/) )
- general individual

- |- LI
general  individual
Eq 34
*  0]7]49 rationale reason(GEM)o|HAE rational(fEM)lolct. 12jm  “BEE/Y
A =semiologyo| A= “FEZE(figure)/UAl(sememe),”  semioticsOlld= “E&{(figure)/UR

(sememe+thymic category)”o|c}. 7)

7) F2L, "50dche] A]A wiET FQ ARl AJA £/ TAjAlol s AI30%
(2009. 12. 30)9] 'semiotics'9] =E AFX.
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o T FA%- o] gl © Ak

s=(p)th. A1=3} semiology(disposition)  thymic category(semantics)
/ \

figure  non-figure(passion) semiological rational(positioning)
A - o] gk - A
@ nuclear figure @ nuclear figure figurative  non-figurative(passion)
_— (poetry)
pheme  sememe T~
T~ figurative®] 40])  translative(t]22])
seme classem T
T—_head  head of nail »> Zo}7}*4 Ao
@D nuclear classeme @ nuclear classeme — W% 1}A4o]

thymic category(semantics)
semiological rational(semantic, < - o] &ujuk - Z-f)

figurative  non-figurative—noological dimension
(poetry) phoria(#H.)-(aesthetic theories)

euphoria  dysphpria
e OMXP dA&Ao| At BAHE AL opy,
non-figuredl B WA EeI%A)

semiological order(semantics)8)
figurative(figure”} ©b'd)  non-figurative
pheme sememe
phoneme formant seme(£]2:¢])  translative(W]4=99)

general individual general ethnology(¥:fAMk)
(natural) metaphor (2153 >
EZH:F«] ethno social (4> 17y &)
- general individual
T~ 3|3
general  individual
Eq 34
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Aigol 2ol st of® A7 FAR g W 1 oyAle E=mdoltt. 11 X7}
£xlo|d o] HRoUA|o] LEUA|7} HafAof stog ouRlL A md BT IAY %
ofof sttt weta] T2 (Paul Adrian  Maurice Dirac, 1902~1984) HlAAl K
(iv'o, —m)yp=0"g ¥ Zuet vlas) BH(E>md T E<—md), 5 97 #AA2
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